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Emel Mountain Finger Painting
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As a provincial intangible cultural heritage of Sichuan, Emei Mountain Finger Painting
originated during the Qing Dynasty. It has a history of over 300 years, and was passed
down by painter Gao Qipe.

With a sheet of rice paper, a dish of ink, and a basin of clear water, artists create
works in this small space, using their fingers instead of brushes to freely splash ink.

The art's most distinctive feature is that no changes can be made once a finger
touches the paper.Artists must have a clear vision of the entire work before starting. They
need to balance the ink, color, and water absorbed by their fingers with the paper, while
ensuring the fluency of finger movements. Only by skillfully combining fingers, palms, and
fingernails, and employing techniques like hooking, dyeing, texturing, splashing, and
trembling, can artists highlight the unique charm of Emei’ s landscapes in finger paintings.

Through the hard work of generations of artists, Emei Mountain Finger Painting has
been passed down and evolved. Lin Xu, the third-generation inheritor, has actively
innovated. He broke the limitations of traditional techniques, integrated Chinese and
Western, ancient and modern elements, and promoted the widespread dissemination and
inheritance of this art.

Beyond being showcased at multiple sessions of the China Chengdu International
Intangible Cultural Heritage Festival, the Sichuan International Tourism Expo, and Tea
Expo, this painting technique also made an appearance at the 2024 “Belt and Road”
Media Cooperation Forum Joint Interview and Research Tour. Through these platforms,
Emei Mountain Finger Painting was introduced to the world.

This Eastern art of “using fingers as brushes” transcends language barriers, serving
as a global window into China’ s intangible cultural heritage. Rooted in Emei’ s regional
culture, it allows the world to experience the vitality of the “living inheritance” of China’ s
intangible cultural heritage.
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